
Grade Three 
Session One 
First Image 
 
 
(NOTE:  DO NOT SHARE IMAGE OR TITLE YET) 
 

 
 
Fernand Leger (1881 – 1955) 
Three Women 
1921-22 
Oil on canvas 
6’ ¼ “ x 8’ 3” 
Collection: Museum of Modern Art, New York 
 
Project the image onto the SMARTboard.  Ask the students to take a couple of moments 
to look closely at the image but not to say anything, just look closely and carefully.  After 
a few minutes ask them:  What do you see in this image?  What do you notice?  What is 
going on in this picture?  Make sure they support their comments with specific details 
from the composition and give them plenty of time.   
 
Some other questions to foster a discussion might be:  What items do you recognize in 
the painting?  Are there any that you don’t recognize or are unable to determine what 



they are?  Who might these women be and what might their relationship be to one 
another? 
 
Discuss with students the techniques by which artists create a composition.  This is a nice 
time to explore the four elements of art with them and have them point them out in the 
image (color, line, shape and color).   The students may get overly excited so ask them to 
be patient and simply point to the area they are discussing.  You may spend a nice 
amount of time on this as the focus of both this painting and the following (the Jacob 
Lawrence) is about formal repetition as an aesthetic technique. 
 
Sample questions: 
What shapes do you immediately notice?  
What do these shapes create that’s recognizable to you? 
What do you focus upon when you look at the image?  What makes you focus on that? 
 
After the children have spent enough time exploring the initial visual components of the 
painting, you can reveal the title of the painting and explain to them who the artist was – 
Fernand Leger – and you may tell them a little bit about him (see info below).  You can 
explain that when Leger painted this, the world was changing: skyscrapers were being 
constructed, the use of cars was becoming more commonplace and machines were doing 
many of the jobs that humans used to do.  Leger felt that the art he created must reflect 
that world that he lived in and machines and the mechanical world were very much of a 
part of that. 
 
 
About the Image: 

In Three Women, Léger translates a common theme in art history—the reclining nude—
into a modern idiom, simplifying the female figure into a mass of rounded and somewhat 
dislocated forms. The machinelike precision and solidity that Léger gives his women's 
bodies relate to his faith in modern industry, and to his hope that art and the machine age 
would together remake the world. The painting's geometric equilibrium, its black bands 
and panels of white, suggest his awareness of Mondrian, an artist then becoming popular. 
Another stylistic trait is the return to variants of classicism, which was widespread in 
French art after the chaos of World War I. Though buffed and polished, the simplified 
volumes of Léger's figures are, nonetheless, in the tradition of classicists of the previous 
century. 

A group of naked women taking tea, or coffee, together may also recall paintings of 
harem scenes, although there the drink might be wine. Updating the repast, Léger also 
updates the setting—a chic apartment, decorated with fashionable vibrancy. And the 
women, with their flat and ironed hair hanging to one side, have a Hollywood glamour. 
The painting is like a beautiful engine, its parts meshing smoothly and in harmony. 
http://www.moma.org/collection/object.php?object_id=79078 
 
 
 



 
 
About the Artist: 
 
Fernand Léger was born in Argentan, France on February 4, 1881. He began his career as 
an artist by serving an apprenticeship in architecture in Caen and working as a 
architectural draughtsman. In 1900, Léger went to Paris and attende the École des Arts 
Décoratifs and the Académie Julian. The first profound influence on Léger's work came 
from Cézanne, whose pictures Léger encountered at the large-scale Cézanne exhibition at 
the 1907 Salon d'Automne. 
 
His use of streamlined forms derived from mechanical imagery dates from WWI, when 
he served in the French army. “His predilection for military hardware and their gleaming 
surfaces coincided with his feelings of solidarity with fellow foot soldiers in the trenches. 
The machine aesthetic he adopted at this time reflected his hopes of creating a truly 
popular art form that would describe and inspire modern life. After the war, he turned 
away from the experiments with pure abstraction that characterized his earlier work and 
infused social meaning into his art.” For Léger, “rendering the mechanical world became 
a necessity,” and his postwar paintings freely mix both mechanical and human elements. 
 
As a call to order resounded throughout postwar French society, Léger introduced the 
monumental, classical figure into his work. He offered an idea of classical women 
reminiscent of Picasso but without the aura of antiquity.  Léger’s distinct style includes 
the clean, geometric forms of industry and mass production that signaled a renewed 
social and aesthetic environment. Many of his paintings took mechanical devices as their 
subject, and all were informed by cool precision and exacting workmanship. 
 
“Women occupied a traditional place within Léger’s ideal new order. Counterpoints to 
the urban world of industry and work, Léger’s many depictions of women embody a 
domestic realm of tranquility and leisure. He treated his depictions of women no 
differently than the most austere mechanical form: edges are sharp, colors are distinct, 
and modeling follows a conspicuously stylized formula.” Léger’s modern women are as 
upright as columns, their hair, with its metallic shine, falling to one side. 

Fernand Léger died in Gof-sur-Yvette near Paris on August 17, 1955. 
 
http://www.fernand-leger.com/!
http://www.guggenheim.org/new-york/education/school-educator-programs/teacher-
resources/arts-curriculum-online?view=item&catid=733&id=158 
 
 
 
 
 
 
 
 



 
Grade Three 
Session 1 
Second Image 
 
(NOTE: DO NOT SHARE IMAGE TITLE OR SOURCE YET) 
 

 
 
Jacob Lawrence (1917 – 2000) 
Ironers 
1943 
Gouache on paper 
21 ½ x 29 ½ inches 
Private Collection, New York 
 
Project the image onto the SMARTboard.  Ask the students to take a couple of moments 
to look closely at the image but not to say anything, just look closely and carefully.  After 
a few minutes ask them: What do you see in this image?  What do you notice? What is 
going on in this picture?  Make sure they support their comments with specific details 
from the composition. (Hint: patterns, flatness of all except irons, repetition of figures, 
use of lines).  Have the students elaborate on the elements of art here.   
 
Questions to further the conversation might be: 
How does the artist use the elements to tell you what’s going on in the painting?   
Why might he have used such repetitive forms and a limited palette? 
What is the mood of the painting?  There are bright colors but does that make it a happy 
painting? 



 
Explain to the students what genre painting is with regard to this work of art.   
Genre paintings are scenes depicting everyday life. How has the artist shown everyday 
life in this work of art?  
 
Tell the students the title of the work and the name the artist. Jacob Lawrence remains 
one of the most significant African-American artists of the 20th century.  His scenes of 
everyday life – drawn from his surroundings both in Harlem (NY) and in North Carolina 
(where he lived with his grandparents) are among his most famous works of art.  In many 
of these works, his fascination with patterns is apparent.  He looked at patterns 
everywhere in his surroundings, including architectural decorations, subway tiles, 
cornices, marching paraders, etc. Discuss the repetition of forms, the patterns repeated in 
the stripes and squares, etc. Patterns also served to reduce his feelings of living in a 
difficult time in the world and in history.  They brought life under his control. Lawrence 
addressed personal subjects in his art, ranging from his own community to the greater 
African-American experience in the USA.    
 
About the Artist: 
Jacob Lawrence is one of the most acclaimed African-American artists of the twentieth 
century.  He was the first black artist to be represented by a major commercial gallery—
his Migration of the Negro series of 60 small panels was exhibited at the Downtown 
Gallery in New York City in 1941 when he was only 24 years old. Lawrence’s vigorous 
social realism quickly brought him recognition and by 1941 he was the first African-
American artist to be represented in the collection of MoMA in New York. His early 
work comprised genre depictions of everyday life in Harlem, as well as major series 
devoted to African American history.   
 
Throughout the 1950s and ’60s his work was exhibited regularly in contemporary art 
venues. He received many grants and honorable degrees and held teaching posts at Black 
Mountain College, Pratt Institute and the University of Washington. Today his work is 
represented in over 200 museums including the Art Institute of Chicago, the National 
Gallery of Art, the Brooklyn Museum of Art, the Studio Museum of Harlem and the 
Metropolitan Museum of Art. Lawrence achieved all of this at a time when most African-
American artists were denied even a modicum of professional consideration. The artist 
died in June 2000. 
(Excerpted in part from http://www.moma.org/collection/artist.php?artist_id=3418) 
 
About the Image: 
One of his best scenes of Harlem life (which Lawrence continued to treat throughout the 
1940s), Ironers (1943), shows three identical laundresses in alternating poses hefting and 
pressing the blocks of metal irons onto colorful clothes, the patterns of which are 
repeated in the stripes and squares of the background. The massive brown arms and club-
like hands fuse with the irons themselves, the awkward twisting of the shoulders seek to 
communicate the physical exertion involved, and the melding of human with tool.  
Lawrence seeks an aspect of human experience undifferentiated by the individual, 



epitomized by the fact that he never seems to paint specific faces, or even faces at all. 
Heads are bowed, turned away, blank, or schematic in features. 
(excerpted in part from http://www.wsws.org/en/articles/2002/05/lawr-m31.html) 
 
 



 
3rd Grade – Session 1 
 
Project 
 
Materials: 
 
25 sets of 3 pre-cut construction paper shapes (circle, square, triangle, etc.) – have 
enough sets of 3 for each child in the class 
 
Paper (white or construction) 
 
Markers, crayons or watercolors 
 
Glue  
 
Scissors 
 
 
Directions: 
 
Instruct each child to employ the concept of repetition of form to create an original 
composition on paper.  Taking inspiration from the repetitive shapes, colors and forms in 
both Leger’s and Lawrence’s paintings, encourage the children to create something 
unique whereby the shapes are used for similar or varying visual effects.  For example, 
three triangles may serve as the roofs of three houses in a row;  alternately, those three 
triangles could each illustrate something different (i.e. a mountain, a signpost and a 
decorative motif together forming a cohesive composition).  Encourage the children to 
experiment with color, size, and shape.  You can supply scissors at each table if they 
want to cut the given shapes. 
 
  
 

















3rd	Grade	–	Session	2		
	
Notes	
		
For	Romare	Bearden’s,	“The	Block”,	it’s	difficult	for	the	children	to	see	much	from	
the	single	image	on	the	SMARTboard.		The	best	resource	here	is	on	the	Met’s	
website	and	this	should	be	used	to	discuss	the	painting.		It’s	an	interactive	webpage	
and	one	is	able	to	explore	the	painting	in	detail.	
	
http://www.metmuseum.org/metmedia/interactives/art-trek/romare-bearden-
lets-walk-the-block	
	
Project:  Making your own “Block” 
 
Materials: 
 
Collage elements (pre-cut shapes, images, forms from magazines, newspapers, 
construction paper, etc.).  Preparing the collaged elements ahead of time will make for a 
smoother and more efficient project overall. 
 
Glue 
 
Scissors (for extra collage making) 
 
Markers, crayons or colored pencils 
 
Large “mural-sized” piece of white paper  - one sheet for each table/group (available if 
you ask Mrs. Rosenstadt, the art teacher) 
 
Directions: 
 
Have the students go back to their tables/desks to form groups of four or five and 
brainstorm about how and what their communal Greenacres (or their own neighborhood 
block) looks and feels like to them.  Have them consider not only the building structures 
(homes, stores, school, park, etc.), but also the daily activities of the people who live 
there.  Together each group will collaborate on creating their own “Block” mural collage 
and can share their finished work with the class. If time permits, it would be interesting to 
hear how each group’s interpretation of a similar neighborhood varies from one another. 
 
	
	













$
3rd$Grade$–$Session$3$
$
Project$
$
Eliminate!the!project!already!in!binder!(the!one!with!the!Cindy!Sherman!slide)!and!
substitute!it!with!the!following:!
 
Materials: 
 
Black and white landscape images (see following page for example or choose and print 
your own).  
 
Crayons or pastels or markers grouped specifically by theme (e.g., brights – pinks, 
purples, aquas, and teals; primary – reds, yellows and blues; warm/earthy – browns, reds 
and oranges; cool/watery – blues and purples; stark – black, greys and white; nature – 
greens, yellows and browns; etc…), one set per table.  
**available in the PTA closet but you will have to group them 
 
Directions: 
 
Drawing upon the idea of how color lends insight into the artist’s intent and affects the 
mood/feeling of a work of art and the way it’s perceived by the viewer, instruct the 
students to color their images of the same subject but have each table convey a different 
feeling by using different colors and color tones. For example, one table will use only 
shades of blue and purple while another uses reds, oranges and browns. This concept 
plays into the idea of how Caillebotte and Kirchner used color to create a particular mood 
and affected the viewer’s interpretation of their paintings. 
 
If there is time, have the children share their drawings with the rest of the class or their 
tables. 
 



















 
3rd Grade – Session 4 
 
Project 
 
**Please'note'that'the'activities'listed'here'are'slightly'modified'from'those'described'
in'the'paragraphs'of'the'discussion'materials''
 
Materials:  
 
Graph paper (available in the PTA closet) 
 
Colored pencils, crayons, markers 
 
Boogie Woogie music (accessible on Youtube; a great compilation – 28 minutes long- is 
available at https://www.youtube.com/watch?v=3RZt54roVrw) 
 
 
 
 
 
Directions: 

To highlight how music and art often influence and parallel one another, play selections 
of the boogie woogie music for the students while they’re creating their artwork.   

The children will design their own “cityscape” which can be a specific neighborhood, a 
building, home or other piece of architecture using graph paper and colored pencils, 
crayons, etc.  Have the students limit their palette to three or four colors (of their choice) 
just as Mondrian did.  Encourage the students to try and convey a sense of movement and 
rhythm in their work.   You may give the children an opportunity to share their work and 
present it to the class if there’s time. 

 
 
 
!
!
!


